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BEL CANTO AT CARAMOOR

History, Mission, and Future

has been the products of the “bel canto” school - Gioachino Rossini, Gaetano Donizetti, Vincenzo

Bellini and the young Giuseppe Verdi. Between 1808 and 1850 (roughly the midpoint of Verdi’s
career), these masters produced some 125 works of musical theater in a style that made Italian opera for
a time the world’s single most popular art form, bar none.

O fall the operatic works restored to life in our age of revivals, the most extensive and durable group

Later, the shifting winds of taste swept all but about ten of these operas from regular use. But begin-
ning with the spectacular example of Maria Callas, and continuing through Marilyn Horne, Joan
Sutherland and Beverly Sills down to such leading lights of today as Cecilia Bartoli, exciting artists have
rediscovered the lapsed skills of bel canto singing and revealed dozens of masterpieces anew to modern
audiences.

Both of New York’s main opera houses, however, have had other priorities, and so although some mem-
orable bel canto productions have been heard, the New York metropolitan area has lagged behind other
world operatic centers in the exploration of this magnificent music. This is a lack that Bel Canto at
Caramoor has begun to redress.

Opera was a staple at Caramoor from the 1950’s through the 1970’s, focusing on 20th century works
and revivals of Baroque and Classical rarities. In the early 1990’s, Executive Director Howard Herring
began to plan for the restoration of opera to the program. He began by engaging Will Crutchfield, a noted
scholar of historical singing styles who was just then beginning his career as an opera conductor, to assem-
ble an informal company of young singers for small-scale productions in Caramoor’s intimate indoor the-
ater, the Music Room. The Music Room series explored operas of various periods, with the bel canto reper-
tory as a primary component. The dream was to bring opera back to the summer festival, and in 1996 this
was accomplished with a production of Rossini’s La Cenerentola.

Such was the critical and audience acclaim for this presentation that Mr. Crutchfield and Mr. Herring
decided to formalize the concentration on bel canto opera, and Bel Canto at Caramoor was officially
launched the following year with Rossini’s rarely heard masterpiece La Donna del Lago, which played to a
sold-out house and a string of rave reviews from all the major publications in the region. By the 1998
Festival, which featured Donizetti’s Lucrezia Borgia, a series of concerts surrounding and linked to the
opera was added. At the same time, the fall and spring Music Room productions have continued and
grown, in all cases playing to capacity audiences with waiting lists for tickets.

The mission of Bel Canto at Caramoor is to present both well-known and forgotten masterpieces, to dis-
cover and develop the next generation’s stars for this repertory alongside established artists, and to bring
to the New York metropolitan area the best fruits of the ongoing research being done around the world
into bel canto repertory and style. The repertory is grounded in the four composers mentioned above, but
Mr. Crutchfield emphasizes their standing as a center-point of a tradition that spans centuries, augmenting
the program with Music Room productions of works by Mozart, Handel and Gluck that represent earlier
stages of that tradition. Later operas that reflect the continuing evolution of Italian lyric theater may also
figure in future seasons. A complete listing of Bel Canto at Caramoor productions is attached, along with
excerpts from the ongoing acclaim the program has received in the national and regional press.

Caramoor’s physical setting is ideal for such an undertaking. In many cases, modern opera houses are
simply too large for the subtleties of bel canto. Here, the superb acoustics of both the 1600-seat Venetian
Theater and the 210-seat Music Room allow every detail to tell. In addition, the Italian arches and columns
of the outdoor theater and the rich surrounding of furnishings and art from the 16th to 19th centuries in
the Music Room provide an ideal visual setting. Appearing at the 1997 press conference that formally inau-



gurated the venture, reigning bel canto diva Marilyn Horne said,

I can’t imagine a better place for this project. It’s beautiful. People love to go there, the acoustics are great, the orches-
tra is wonderful. ... The voices are out there, but what I most often find missing is the hand of a really fine maestro con-
certatore who can bring out the best in each singer. These singers are going to be very fortunate to have Will Crutchfield.

Beyond opera productions, Caramoor is fortunate to be able to welcome some of today’s most impor-
tant vocal artists for benefit recitals in the Music Room. Cecilia Bartoli inaugurated this series in November
1997, followed by Denyce Graves, Dimitri Hvorostovky, Susanne Mentzer and, in October 2001, Renée
Fleming.

The broader mission of Caramoor calls for identifying, encouraging and developing talented young
musicians at the highest level, as the Rising Stars program for instrumentalists has done with such notable
success under the guidance of André Previn and Peter Oundjian for the past seven years. As Mr. Herring
said in originally announcing the program, Bel Canto at Caramoor is a logical outgrowth of his commit-
ment “to use our distinguished reputation and internationally renowned artists to draw the best young per-
formers over the threshold into their professional lives, and to capitalize on the dramatic nature of
Caramoor’s physical environment. Caramoor looks and feels like Italy, the birthplace of bel canto singing.”

For centuries, the bel canto tradition has been at the heart of vocal training throughout the world: the
purity of tone, liquidity of line, clarity of pronunciation and virtuosic agility required by this literature pro-
vides young artists with the foundation for a lifetime of singing. Will Crutchfield has a particular interest
in the training and development of young singers, and many of those who have passed through the Music
Room and Venetian Theater productions have since graced the stages of La Scala, the Metropolitan
Opera, Covent Garden and the other great theaters of the world. (A partial listing of these singers is
attached.)

A cornerstone of the Festival presentations is the Orchestra of St. Luke’s, resident at Caramoor in the
summers, and, as demonstrated during the televised Rossini Bicentennial Celebration in 1992, one of the
best ensembles in the world for this music.

As Bel Canto at Caramoor has grown in scope and recognition, Mr. Crutchfield and Mr. Herring have
turned their attention to long-range planning, developing a projected program through the year 2003.
The operas and related concerts have been chosen to continue and extend our exploration of the reper-
tory, to challenge and develop the current core group of young singers, to bring back our more estab-
lished artists in roles of particular significance for their international careers, and to identify and welcome
new talent into the company. Master classes and other educational activities are also being integrated into
the plans for 2003 and beyond. By design, Caramoor is emerging as a center for bel canto singing.



WILL CRUTCHFIELD

Director of Opera

ductions of Bellini’s I Capuleti e i Montecchi (Minnesota Opera), Norma (Teatro Colon, Bogota and

Las Palmas, Canary Islands), Il Pirata and La Sonnambula (both at Caramoor), along with Verdi’s
Aida (Bogota) and Otello (Caramoor), before finishing the year with a return to Baltimore Opera for
Mozart’s Magic Flute.

Caramoor’s Director of Opera, is marking the current Bellini/Verdi anniversary season with pro-

Mr. Crutchfield made his operatic debut in 1991 conducting Gluck’s Paride ed Elena. Since then he has
led over 50 productions with the companies mentioned above and others including the Washington
Opera, Wolf Trap Opera, Sarasota Opera, the Mark Morris Dance Group, the State Theater Pretoria,
Brooklyn Academy of Music, the Birmingham Opera, the Connecticut Early Music Festival, and the
Juilliard Opera Center.

His association with Caramoor began shortly after his debut, directing a pilot program of opera pro-
ductions in the intimate Music Room theater. In 1996, annual summer productions were established as
part of the Festival, and in the following year he was named Director of Opera, with responsibility for three
productions each year and a wide range of related programming under the rubric of Bel Canto at
Caramoor.

Mr. Crutchfield’s most recent engagements elsewhere include Giulio Cesare with Hei-Kyung Hong and
Vivica Genaux for the Washington Opera, I Capuleti e i Montecchi with Sumi Jo for Minnesota Opera, Un
ballo in maschera, Norma and Roméo et Juliettein Bogota, and La Cenerentola for Baltimore Opera. Hightlights
of his recent Caramoor seasons include a concert of excerpts from Norma with June Anderson and
Marguerite Krull with the Orchestra of St. Luke’s for Opening Night Gala 1998, revivals of Bellini’s //
Pirata, Donizetti’s Lucrezia Borgia and Rossini’s La Donna del Lago and La Gazza Ladra, and his first pro-
ductions of Die Zauberflote, Don Giovanniand Le Nozze di Figamw, as well as a range of titles from Purcell’s Dido
and Aeneas to Puccini’s La Rondine.

He has been an active participant in the revival of Handel’s operas, with thirteen productions of nine
works to date; future plans include a return to Washington Opera for more Handel and a Handel opera
series at Caramoor itself.

Mr. Crutchfield also makes appearances as a symphonic conductor (most recently including engage-
ments with the Puerto Rico Symphony and the Cornell University Symphony, with a program of Bartok,
Mahler and Strauss) and as a pianist in song recitals. With tenor Steven Tharp he presented an eight-con-
cert Schubert series at The Metropolitan Museum of Art, dedicated to the bicentennial of Heinrich
Heine’s birth. In addition to his musical activities, Mr. Crutchfield appears frequently as a guest on the
Metropolitan Opera broadcast intermission features, and he has written often for The New York Times, The
New Yorker, the New Grove Dictionaries and various other musical and scholarly publications.



OPERA AT CARAMOOR 1992-2003

Music Room Productions

ROSSINI: La scala di seta Spring 1992
HANDEL: Atalanta Fall 1992
MOZART: The Abduction from the Seraglio Spring 1993
RossINI: 1l Barbiere di Siviglia Fall 1993
MoOZART: Cosi fan tutte Fall 1994
PURCELL: Dido and Aneas Spring 1995
Boyce: The Chaplet Spring 1995
ROSSINI: La Cenerentola Fall 1995
HANDEL: Tamerlano Spring 1996
ROSSINI: Lltaliana in Algeri Fall 1996
HANDEL: Alcina Spring 1997
MOZART: Le nozze di Figaro Fall 1997
HANDEL: Deidamia Spring 1998
MOZART: Don Giovanni Fall 1998
HANDEL: Amadigi Spring 1999
Puccint: La Rondine Fall 1999
DoNIZETTI: L'elisir d’amore Spring 2000
MOZART: The Magic Flute Fall 2000
VERDI: Un giorno di regno Spring 2001
BELLINI: La Sonnambula Fall 2001
DONIZETTI: Don Pasquale Spring 2002
GLUCK: Orfeo Fall 2002
MOZART: Cosi fan tutte Spring 2003
DONIZETTI: Daughter of the Regiment Fall 2003

Festival Productions

ROSSINI: La Cenerentola 1996
ROSSINT: La Donna del Lago 1997

DoNIZETTI: Lucrezia Borgia 1998
ROSSINI: La Gazza Ladra 1999
BELLINI: 1l Pirata 2000

VERDI AND ROSSINI: Both versions of Otello 2001

DONIZETTI: Maria di Rohan 2002
ROSSINI: Maometto Secondo 2003
GLINKA: A Life for the Czar 2003

Festival Concerts

1998
Opening Night Gala (June Anderson, Marguerite Krull, Soovin Kim)
Victor Hugo dans la Musique (Members of the Lucrezia cast and others)
Vivica Genaux Rossini Recital
1999
Chopin Bel Canto (Garrick Ohlsson, Vivica Genaux, Marguerite Krull)
Spanish Love Songs (Members of the Gazza Ladra cast and others)
Bel Canto Masterclass (Will Crutchfield)
2000
The Whirl of the Dance (Members of the Il Pirata cast and others)
Bel Canto in a Nutshell (Tomorrow’s opera stars performing in semi-staged concert form) 2001:
2001
Bel Canto at Caramoor presents Shakespeare’s Songs
Bel Canto at Caramoor presents the Young Artists Ensemble, Scenes and Songs from Verdi and Bellini Parts I and II.



ARTIST ROSTER AND CREDITS

ADINA AARON soprano: Caramoor: Die Zauberflote; elsewhere: Zeffirelli, Aida (TV/Film);
New York City Opera: various roles; Rigoletto in Bogota

KATE ALDRICH mezzo-soprano: Caramoor: Amadigi, Alcina, Figaro, Deidamia; elsewhere:
Werther, Vanessa and Lltaliana in Pittsburgh (debut season); Arena of
Verona: Nabucco, La Forza del Destino; New York City Opera: debut season;
Traviata; Zeffirelli, Aida (TV/Film); Barbiere, Verdi Requiem at La Scala.

WILLIAM BURDEN tenor: Caramoor: Abduction; elsewhere: Roméo et Juliette, Metropolitan;
Iphigéngie en Tauride, Glimmerglass and New York City Opera; Boheme at
English National Opera; Major European engagements in 1999-2000.

MATTHEW CHELLIS tenor: Caramoor: Ofello, Cenerentola; Italiana; Donna del Lago; elsewhere:
Zauberflote, Don Giovanni and others at New York City Opera; Cenerentola in
Quebec; Wozzeck with Dallas Opera; New York City Opera: Three new roles;
Berkshire Opera: I Capuleti e i Montecchi; English National Opera: Nemorino.

ALEXANDRA DESHORTIES soprano: Caramoor: Alcina; elsewhere: Met Orchestra at Carnegie Hall with
James Levine; Met Opera Auditions national winner; Aix-en-Provence: Cosi
fan tutte, to repeat in Paris.

Luiz-Ot1T1AvVIO FARIA bass: Caramoor: Cenerentola, Deidamia, Don Giovanni; elsewhere: Tannhdauser
and Zauberflote in Hawaii; Verdi’s Jérusalem with Eve Queler in Carnegie;
Mefistofele in Hartford.

BRUCE FOWLER tenor: Caramoor: Atalanta, Lucrezia; elsewhere: Rosenkavalier and Falstaff at

New York City Opera, Armida and Cenerentola at Carnegie Hall with Renee
Fleming and Vivica Genaux, Turco in Italia at La Scala under Chailly; others
at Rome, Verona, Pesaro; New York City Opera: Traviata; Finnish National
Opera: Traviata; Milwaukee: Semiramide.

VivicA GENAUX mezzo-soprano: Caramoor: La Gazza Ladra, Cenerentola, Donna del Lago,
Lucrezia; elsewhere: Barbiere at Metropolitan Opera, San Diego,
Washington, Berlin, Amsterdam; Cenerentola in Dresden, Carnegie Hall,
Baltimore; Guilio Cesare in Washington; Ariodante in Dallas; Solimano in
Berlin; Les Huguenots in Bilbao, Handel and Vivaldi performances and
recordings in Italy.

JONATHAN HAys baritone: Caramoor: Figaro, Lucrezia, Don Giovanni; elsewhere: Elisir in
Bogota, Don Giovanni, Figaro in Cape Town, Cosi in Buffalo, Portland: Don
Giovanni; Washington Opera: Gulio Cesare.

MELANIE HELTON soprano: Caramoor: Lucrezia, Don Giovanni, elsewhere: Trovatore and
Lohengrin in Seattle; Don Giovanni and Falstaff at NY City Opera; Aida in
Charlotte; Seattle Opera: Rusalka; Bogota: Norma.

NaNcY HERRERA mezzo-soprano: Caramoor: Cosi; elsewhere: Charlotte in Werther in
Pittsburgh; many roles in Spain and South America.



MARGUERITE KRULL

DANIEL MOBBS

PATRICIA RISLEY

STEPHEN SALTERS

KENNETH TARVER

STEVEN THARP

INDRA THOMAS

LAURA DANEHOWER WHYTE

Artist Roster and Credits, Continued

soprano: Caramoor: Barbiere, Cenerentola, Italiana, Donna del Lago, Figaro,
Don Giovanni; elsewhere: La Finta Giardiniera at Glimmerglass and
Washington Opera; Figaro at the Chicago Lyric Opera; Cenerentola with
Quebec Opera and the New York City Opera; Lenfant et les Sortileges, New
York City Opera; Marian Anderson Award 1997; English debut with Turco in
Italia, dir. Simon Callow; Giulio Cesare with Handel & Haydn Society
[Hogwood] and Washington Opera; Cosi fan tutte; Washington Opera;
Berkshire Opera: I Capuleti ed i Montecchi ; Austin: Carmen.

baritone: Caramoor: Il Pirata, Otello; elsewhere: Metropolitan Opera:
Busoni Doktor Faust;Washington Opera: Turandot.

mezzo-soprano: Caramoor: Dido and Aeneas; elsewhere: Faust at Chicago
Lyric Opera [w/Renee Fleming and Samuel Ramey]; Cenerentola at Met
[supporting role in the Cecilia Bartoli telecast].

bbaritone: Caramoor: Scala di Seta; elsewhere: First prize in Queen Elisabeth
competition (Belgium); Carmen and others at Paris Opera; several record-
ings and other European engagements.

tenor: Caramoor: Abduction from the Seraglio; elsewhere: Clemenza di Tito
[Wolf Trap], Don Giovanni [Aix-en-Provence under Claudio Abbadol];
Covent Garden: Fenton in Falstaff.

ttenor: Caramoor: Cosi, Lucrezia, Don Giovanni, elsewhere: Schubert lieder
and orchestral solos with Daniel Barenboim in Chicago; roles in concert
operas with Chicago Symphony [Solti], New York Philharmonic [Masur],
Cleveland Orchestra [Dohnanyi].

soprano: Caramoor: I/ Pirata, Otello; Metropolitan Opera: Turandot; Boston
Lyric, Minnesota Opera: Don Carlos.

soprano: Caramoor: Abduction, Il Pirata, Italiana, Don Giovanni; elsewhere:
Carmen in Hartford and Miami; Pinafore with Virginia Opera; Macbeth at
Carnegie Hall. Recording debut: Le Vin Herbé (Koch International).



CRITICAL ACCLAIM

Bellini: 1l Pirata (2000 Festival)

Caramoor’s annual show of respect for Bel Canto

“Mr. Crutchfield brings vast knowledge and palpable involvement to the repertory, which is why “Bel
Canto at Caramoor,” his annual concert performances of a bel canto opera at the Caramoor International
Music Festival here, have become a summertime draw for opera lovers in the region...On Saturday night,
with the Orchestra of St. Luke’s and a cast headed by the promising young soprano Indra Thomas, Mr.
Crutchfield presented Bellini’s seldom-heard Il Pirata (The Pirate), and as usual it was a rewarding event...
Conductors who do not trust Bellini try to pump up the works with energy and drama. Mr. Crutchfield,
wisely, let this refined score speak for itself, shaping the arching melodic lines with subtlety and unhurried
elegance...For example, there was great dignity in the scene in which Gualtiero, upon first seeing Imogene
with her young son, hugs the boy, singing poignantly, “I clasp him to my breast and yield him back to your
sorrow.” Lesser dramatists than Bellini and Romani would have had them hurling insults at each other.”

—Anthony Tommasini, The New York Times, 7/24/00

Pirata was soulful drama from end to end

“Having honored Donizetti with Lucrezia Borgia in 1997 and Rossini with La Gazza Ladra in ‘98, the
Caramoor Festival turned to Bellini with Il Pirata in a concert performance at the Venetian Theater on July
22. Once again bel canto specialist Will Crutchfield took to the podium, leading a cast of promising young
hopefuls, and a difficult work was well served...The central role of Imogene, identified in our time with Maria
Callas and Montserrat Caballé, fell to Indra Thomas, who joins the Met this season. She is an exciting artist,
with dedicated delivery, intensity of tone and the softness needed to float Bellini’s finer lines...Crutchfield -
both as coach for the singers and as leader of the responsive Orchestra of St. Luke’s - showed his familiar
care for Bellinian style, with its long, sculptural lines and variety of dark shadings. There was scarcely a note
of routine, even in the obligatory choral pieces: the Pirata was soulful drama from end to end.

—]John W. Freeman, Opera News, 11/00

Rossini: La Gazza Ladra (1999 Festival)

Every feather in place!

“Caramoor’s cast, entirely of young American singers, was as good as one might hear anywhere. The sopra-
no Marguerite Krull sang with suitable sweetness and simplicity of tone as Ninetta, and maintained those
qualities even when the score was demanding the whirligigs she executed so beautifully. Vivica Genaux, as
Pippo, seemed to be having fun all through the evening. Her singing was thoroughly confident, done
through a broad smile that left its mark on her vocal color ... These two were superb together in their duet.
... Mr. Crutchfield, conducting the Orchestra of St. Luke’s, had the score’s every feather in place: phras-
ing, balance, tempo and articulation were all handled with great musicality.”

—Paul Griffiths, The New York Times, 07/20/99

Sparkling Piece!

“...the cast was immaculate in matters of style, dramatic time, and expressive declamation, achieving a level
of ensemble polish and musical coherence that more-glamorous vocal personalities often fail to reach. ...
it was a pleasure simply to get better acquainted with this sparkling piece, a masterly opera of originality

and immense musical charm.”
—Peter G. Davis, New York Magazine, 08/02/99



Critical Acclaim, Continued

Bravado, Sensitivity & Two Virtuosic Stylists

“Caramoor may not be quite as sophisticated as Glyndebourne, but the similarities are striking. Both fes-
tivals take place on private estates an hour or two from the big city. ... Both offer relatively grandiose music-
making in relatively intimate surroundings, fusing bucolic nonchalance with esoteric ideals. ... Crutchfield
conducted with a fine balance of bravado, sensitivity and scholarly savoir-faire. ... The youthful cast was
dominated by two virtuosic stylists, the dauntlessly poised, wide-ranging soprano Marguerite Krull as
Ninetta and the sympathetically perky mezzo-soprano Vivica Genaux as the peasant-boy Pippo.”

—NMartin Bernheimer, The Financial Times, 08/02,/99

Donizetti: Lucrezia Borgia (1998 Festival)

A small miracle!

“Mr. Crutchfield achieved a small miracle with both his cast and the Orchestra of St. Luke’s by putting
Donizetti into a perspective that few conductors ever succeed in doing...Everything was ideally propor-
tioned and urgently communicated, allowing Donizetti’s own singular musical character to register.”

—Peter G. Davis, New York Magazine, 8/10/98

An essential contribution!

“Mr. Crutchfield has a special understanding of the bel canto opera repertory...the cast he had assembled
and coached clearly benefited from his knowledge of the style. The players of the splendid Orchestra of St.
Luke’s responded sensitively. But it was Mr. Crutchfield’s palpable belief in this work as a compelling musi-
cal drama that made the performance so satisfying....too often Donizetti’s profusion of bel canto melody can
sound generic, and here it seemed inspired. And Mr. Crutchfield brought a sense of compositional coher-
ence to the score overall....it is what he has to share with us about a misunderstood repertory that has made
the yearly “Bel Canto at Caramoor” opera an essential contribution to a respected festival.”

—Anthony Tommasini, The New York Times, 7/20/98

Pure musical drama!

“...The first such adaptation [of Victor Hugo], Donizetti’s Lucrezia Borgia, was also one of the most suc-
cessful, but nowadays it is rarely seen. All the more reason to be grateful to the Caramoor Festival for its
semi-staged performance. Will Crutchfield’s leadership...[revealed] the stature of this somber melodra-
ma....[which] contains some of the most gripping pages in oftocento opera....The pivotal confrontation
between Duke Alfonso and Lucrezia is pure musical drama. [...] Only under educational or festival aus-
pices can an opera cast today receive coaching from a single, informed source. Some of Crutchfield’s deci-
sions may invite dissent, but they were the result of careful study and thought, and evidently he had
worked painstakingly to prepare the singers. Result: a consistent style of phrasing, ornamentation and
inflection. Melanie Helton...showed well-schooled technique in shaping Donizetti’s line expressively and
smoothly...Bruce Fowler made intelligent use of his gentle lyric tenor [in]...a creative portrayal, along the
lines of some of Neil Shicoff’s early work. The bouncy music of...Maffio Orsini was tossed off with éclat and
a touch of smoky tone by Vivica Genaux...Hao Jiang Tian, an instant favorite...approached his assignment
with take-charge gusto, booming out orders as coolly as the suave melodies with which he checkmated his
wife’s anguished pleas.

—]John W. Freeman, Opera News, 10/98
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Critical Acclaim, Continued

Lucrezia Borgia calls for quite a few secondary players, as well integrated into Crutchfield’s concept as the

principals...helped along by the suggestive semi-staging of Nicholas Deutsch, eclectic costuming of Fabio

Toblini and carefully understated lighting of Peter F. Petrino...Best of all, the Orchestra of St. Luke’s was
—John W. Freeman, Opera News, 10/98

Played like a dream!

“Ensembles were precise and blended...The orchestra played like a dream, with finesse and nuance in every

bar, so unlike the usual plodding pit orchestras of most opera houses, and Crutchfield guided them with skill.”
—]John S. Sweeney, The Greenwich Times, 7/22/98

A revelation!

“Will Crutchfield has been working hard to erase the image of Donizetti, Rossini and Bellini as lightweight

precursors of the great Verdi. Last weekend, Mr. Crutchfield brought his sure sense of bel cantostyle to bear

upon “Lucrezia Borgia” (1833), and the semi-staged concert version at Caramoor’s Venetian Theater was

both delightful and thought-provoking....its dark (yes, Verdian) intensity is certainly a revelation.”
—Heidi Waleson, The Wall Street Jowrnal, 7/27/98

Rossini: La Donna del Lago (1997 Festival)

“Spectacular” in all its connotations!

“‘Spectacular,’ in all its connotations, seems the best way to describe Saturday’s sold-out happening at the
Caramoor International Music Festival...It was the kind of focus only a festival can sometimes attain...a cast
of seven brilliant specialists, without a single weak member, capable of spewing forth Rossini’s non-stop
vocal challenges with admirable bravura, flexibility and endurance....The chorus had been carefully pre-
pared and sang with great nuance and impeccable diction. The orchestra, a perfect size for bel canto opera,
was superior in every way....Crutchfield, the kind of conductor-producer who knows everything and sees
that all details are in place, infused the music with crisp vitality.”

—]John S. Sweeney, Greenwich Times

Electrifying singing!
“An auspicious beginning to an ambitious project...Crutchfield assembled a great cast for a delightful
operatic evening with well-defined, polished performances throughout...dominated by the elegant, elec-
trifying singing of soprano Marguerite Krull and mezzo-soprano Vivica Genaux..the Caramoor Festival
Chorus sang very well with a rich sound...the chorus numbers were convincingly integral parts of the
drama and of the musical conception.”

—TFrancis Brancaleone, Gannett Newspapers

Total involvement!

“As Ellen Douglas, slender Marguerite Krull revealed a light, clean, warm soprano that measured up to the
demands of her climactic aria as freshly as if she hadn’t been singing for three hours. Vivica Genaux, in
the trouser role of Ellen’s true love, Malcolm Graeme, looked good in satin pants and sounded like a
young Marilyn Horne — a big, rich, creamy mezzo-soprano voice capable of the greatest
flexibility....Crutchfield brought total involvement to the podium and transmitted his passion for the com-
poser’s melody of Mozartean elegance, his harmony of often Romantic import, his uncanny knack for
building musical structures to the utmost climax.”

—Frank Merkling, The Danbury News-Times

11



Critical Acclaim, Continued

Flawless technical command!
““T'he Lady of the Lake’ made a persuasive musical and dramatic statement....Vivica Genaux delivered...flaw-
less technical command of the florid runs, a dark Marilyn Horne-like sparkle to her sound, rhythmic flex-
ibility, depth of feeling and a vivid stage personality.”

—Heidi Waleson, The Wall Street Journal

As successful an operatic presentation as I have seen this season!

“The inauguration of the “Bel Canto at Caramoor” project, a concert performance of Rossini’s La Donna
del Lago (July 19), was as successful an operatic presentation as I have seen this season...the kind of per-
formance that can make you believe in Rossini as a first-rate composer of serious opera. Will Crutchfield
led the Orchestra of St. Luke’s superbly, drawing forth sounds that were crisp and yet rich, with a strong
but controlled sense of forward momentum...The thunderous ovation following [Vivica Genaux’s] “Mura
felici” surely must be a “star-is-born” moment. This is singing that is not only brilliant and exciting, but
musically expressive...Marguerite Krull delivered the goods as well, [with] agility and musicianship in every

way equal to Ms. Genaux’s.
—,James Jorden, Parterre Box

Elegant and humane musical drama!
“Mr. Crutchfield clearly possesses stylistic understanding of a languishing tradition, strong skills as a
vocal coach and a palpable conviction that Rossini’s serious operas are not static vehicles for elaborate
vocal display, but elegant and humane musical dramas. All these strengths were in evidence tonight at
the Caramoor Festival here, where Mr. Crutchfield and a cast of impressive emerging singers presented
“La Donna del Lago” with the excellent Orchestra of St. Luke’s and the capable festival chorus. This per-
formance made its current neglect seem inexplicable. Marguerite Krull has a bright, clear, flexible voice,
lively musical imagination, and winning stage appeal. Vivica Genaux, a velvet-voiced Alaska-born mezzo-
soprano, scored a triumph. Her technical command is complete; her phrasing, supple and elegant. Two
tenors, Matthew Chellis and Bruce Fowler, brought clarion tone and youthful temperament to their
singing...This all resulted in a work of musical and dramatic cohesion. The self-assured Rossini would
have surely approved...”

- Anthony Tommasini, The New York Times

12



OTHER BEL CANTO AT CARAMOOR PRESENTATIONS

“Bel Canto Classico” (Caramoor Festival opening night
with June Anderson and Marguerite Krull)

“With no stage trappings to help, Ms. Anderson pulled a listener into the heart of the drama of the tor-
mented Druid heroine through sheer force of voice and personality. She drew from a rich palette of col-
orations and achieved a consistent beauty of tone in haunting quiet passages as well as in forceful out-
pourings. Marguerite Krull, as Adalgisa, sang elegantly and complemented Ms. Anderson ideally as they
traced the sinuous interflow in the duets of the opening scene of Act II. Mr. Crutchfield gave the singers
plenty of room to work, leading the orchestra and a well-prepared Festival Chorus with flexible pace and
firm control of dynamics. The Cimarosa overture was delightful. Here and everywhere else, Mr.
Crutchfield showed a fine rapport with the Orchestra of St. Luke’s, which never fails to impress with its
versatility.”
—James R. Oestreich, The New York Times, 6/22/98

Rossini: La Cenerentola (1996 Festival)

“...A shapely reading that caught virtually all this work’s comic wit. Mr. Crutchfield’s performance took

into account both the briskness that drives Rossinian comedy and the delicacy demanded by the work’s

more tender moments. His clear, focused gestures showed that he knew what he wanted from this score,

and the orchestra [Orchestra of St. Luke’s] responded with a powerful, beautifully polished sound.”
—Allan Kozinn, New York Times, 6/24/96
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BEL CANTO AT CARAMOOR 2001

restore opera to Caramoor’s program, Executive Director Howard Herring engaged Will

Crutchfield to direct intimate productions in the Music Room and develop an informal company
of expert young singers. Five years later, the project was ready to move into the Summer Festival; a focus
on Bel Canto repertory had been identified, and a group of generous and committed patrons had joined
forces to carry the mission forward. Since 1996, five important operas have been revived in productions
that have sold out the Venetian Theater and received rave reviews at home and abroad. Singers brought
into prominence at Caramoor have advanced to international careers; Crutchfield and various combina-
tions of his Festival soloists have brought a recognizable “Caramoor style” to major theaters elsewhere, and
the ongoing, expanded Music Room series has continued to uncover the next wave of rising vocal talent.

The year 2001 is filled with multiple anniversaries for Bel Canto at Caramoor. In 1991, detemined to

The year that marks the 10th anniversary of the opera program and the 5th anniversary of Bel Canto
at Caramoor is also, by happy coincidence, a landmark date for Bel Canto opera worldwide: the centenary
of Giuseppe Verdi’s death and the bicentenary of Vincenzo Bellini’s birth. The moment is ripe for an
important venture to take Bel Canto at Caramoor to the next level. The project - building on the success
of Caramoor’s three acclaimed Rossini revivals, and honoring Verdi as the culminating figure of bel canto
opera - will present both composer’s versions of Shakespeare’s Othello in the 2001 Summer Festival.

The young Rossini made a daring choice in setting Ofello in 1816. Defying the operatic conventions of
the day, he faithfully reproduced the play’s tragic finale. Within a decade, tragic opera became the norm,
a profound transformation that became the cornerstone of Romantic opera. His Otello was wildly popular
with the public and remained in the repertoire long past most works of its generation. It might have sur-
vived longer still, had not Verdi decided 70 years later, near the end of his career, to take up the same sub-
ject. Verdi’s treatment quickly replaced Rossini’s, but because of the power of the latter not the weakness
of the former. Indeed the most powerful testimony to the merit of the earlier score is found in Verdi’s
echoes of it.

Verdi’s Otello shows the depth of his roots in the Rossinian school: not so much in vocal style, which by
1887 had moved on to the next evolutionary phase of Italian “bel canto,” but in musical form and con-
struction. Wagner had turned everything around; the younger French composers were already following
his path; Puccini and the new Italians were following them in turn; but Verdi, with his colossally enriched
harmonic palette, still followed the scene-shapes, key-schemes and organizing principles he learned from
Rossini.

In Otello itself the parallels are remarkable, in ways both large (the shaping of the climactic ensemble
that closes Verdi’s Act III) and small (many fascinating citations, paraphrases and reworkings of Rossini’s
melodic and dramatic details). Rossini’s earliest operas and Verdi’s final ones are the bookends of a dis-
tinct period, in much the same way that early Haydn and late Beethoven enclose between them the peri-
od we call Classical. Rossini defined the ways and means; Verdi took them to their greatest development.

In the proposed Otello project, Will Crutchfield will conduct the Orchestra of St. Luke’s, an ensemble bril-
liantly suited to this repertory, and a group of new and returning soloists, continuing Caramoor’s tradition
of presenting the finest young singers in America. Meanwhile, related concerts in the Festival and produc-
tions in the Music Room will round out the anniversary year to form an internationally significant contribu-
tion to the understanding and furtherance of this wonderful repertory. Otello is Verdi’s second-to-last opera;
in April Caramoor will present his second, the rarely heard but delightful comedy Un Giorno di Regno (King
for a Day) in the ideally intimate ambience of the Music Room. In November, in the same space, Bellini will
be honored with his La Sonnambula- an operalong beloved, but absent from New York’s stages since the early
1970’s. Concerts during the Festival will bring forward scenes and songs of Verdi and Bellini along with other
glimpses into the musical and operatic legacy of Shakespeare; and finally, lectures will enhance the project
with exploration of the music’s historical roots and the secrets of its undying appeal.
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Saturday, July 7, 2001
Caramoor Venetian Theater, 8:00 p.m.

Otello

Giloachino Rossini

ORCHESTRA OF ST. LUKE’S
BEL CANTO AT CARAMOOR CHORUS
WIiLL CRUTCHFIELD, CONDUCTOR
CLAUDIA ZAHN, STAGE DIRECTOR

Otello Carlo Scibelli

Desdemona Marguerite Krull
lago Matthew Chellis
Rodrigo David Adams
Emilia Georgia Jarman

Elmiro Daniel Mobbs
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Saturday, July 21, 2001
Caramoor Venetian Theater, 8:00 p.m.

Otello
Gluseppe Verdi

ORCHESTRA OF ST. LLUKE’S
BEL CANTO AT CARAMOOR OPERA CHORUS
WILL CRUTCHFIELD, CONDUCTOR

Otello Frank Porretta III
Desdemona Indra Thomas
lago Genaro Sulvaran
Emilia Sally Wilson
Cassio Francisco Almanza

Lodovico Daniel Mobbs
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Friday, June 29, 2001

Shakespeare’s Songs

CARAMOOR SPANISH COURTYARD, 8:00 P.M.
GEORGIA JARMAN, SOPRANO; SALLY WILSON, MEZZO-SOPRANO;
MICHAEL LLOCKLEY, TENOR; DANIEL MOBBS, BARITONE;
RACHELLE JONCK, PIANO

Composers of every age have been inspired by the poetry of Shakespeare.
Settings of the Bard’s verse from the past three centuries will augment the Otello
performances. Composers will include Arne, Bishop, Purcell, J.C.Bach, Schubert,

Mendelssohn, R. Strauss, Sibelius, Poulenc, and Vaughan Williams.

Thursday, June 28 and July 12, 2001

Scenes and Songs of Verdi
and Bellini

MEMBERS OF THE BEL CANTO AT CARAMOOR
YOUNG ARTISTS ENSEMBLE
CARAMOOR SPANISH COURTYARD, 4:30 P.M.

Tomorrow’s opera stars chosen from the Bel Canto at Caramoor Young Artists
Ensemble will present selected scenes and songs by Verdi and Bellini.
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Thursday, April 19 & Saturday, April 21, 2001
Caramoor Music Room, 8:00 p.m.

Un Giorno di Regno

(King for a Day)

Giluseppe Verdi

GIOVANNI REGGIOLI, CONDUCTOR
ALEJANDRO CHACON, STAGE DIRECTOR

La Marchesa Maire O’Brien
Giulietta Sally Wilson
Edoardo David Chase

Belfiore Scott Hogsed

Thursday, November 15 &
Saturday, November 17, 2001
Caramoor Music Room, 8:00 p.m.

La Sonnambula
Vincenzo Bellini

WILL CRUTCHFIELD, CONDUCTOR
STAGE DIRECTOR, TBA

Amina Georgia Jarman
Elvino David Adams
Rodolfo To Be Announced
Lisa Jenufa Gleich

Teresa Carla Lopez-Speziale
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